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THE  RENOWNED 


LSAPIHS  csRSLIABL© 


FOR  MEN,  YOUTHS,  BOYS 
AND  CHIEHREN, 

Are  CfSGp'fe&G^lly  H6@<5ovigj£  L&tust  idw 
Y©Hk  Styllm,  %iof 

MAMMOTH  CLOTHING  HOUSE, 

% 

520  and  522  Main  St., 


PUBUQUS. 


Sullivan  <§)tampfer\ 


UNDER  THE  TOWN  CLOCK. 
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Samples  Af ailed  to  any  Address. 


551,  555  AND  555  MAIN  STREET. 


COAL 

BOSTON 

Orders  Promptly  Pilled. 



T©A 

H.  L.  CONGER, 

STORS. 

PGAL6R, 

GEO.  G.  PERRY  & BRO., 

Opp.  1.  C R.  R.  Passenger  Depot. 

Proprietors . 

. 

TELEPHONE  No.  325, 

Nos.  493,  495  ar|d  497  Mam  Street, 

- FOR  - 

and  1201  Iowa  Street, 

WOOP 

DUBUQUE,  - - IOWA . 
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J.  CliHstman  8 Son, 

DRY  G00D8 

CARPSTS 

872  MAIN  STREET, 

DUBUQUE,  - - IOWA. 


THG 

Rubber  Store 

Men's,  Women’s,  Misses’ 
and  Boys’ 

RUBBER  . . 

. . CLOTHING 

Hose,  Belting1,  Packing,  Etc. 

Rubber  Goods  of  Every  Description, 
WHOLESALE  AND  RETAIL. 

DUBUQUS  RUBBER  AND  BELTING  C0„ 

422  Main  St.,  Dubuque,  Iowa. 
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^ITEiAM  IpH'QTOGKAPWER 

tetutueb  to  otb  otanb, 

ooutfivovot  coz  vw'v  9TCaii4  cmb  tstytitfi, 

<xwb  f\ck>  otaztzb  out  vinew  wit  In  citt 
tfve  taieot  iwp^ODemetifo  fmonrn  to 

TDp  AHb  ^©to^ip&jpirjyo 

Prices  to  suit  the  times  and  defying'  compet  it  fan. 


<^g  TDd®  ^seAmo®®’1  T@ol®t  !Pr@jp^p^i®i^s 


ATKIX’S,  EUBIX’S,  WRIGHT’S,  PALMER’S 

^.-roRFim&s-^ 


<]  COLORED  *:•  CHAMOIS  * SKINS > 

AND  ARTISTS’  MATERIALS, 

Manicure  Goods,  and  a fine  selection  of  Toilet  Goods, 

Perfumes,  Soaps,  Etc.,  at 

J.  U/.  I^IEJE’S  Dl^dCi  SJOI^E. 
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CL©AHFAST 
^BLACK  STOCKINGSN- 


Warranted  ATo t to  C roe  Jr. 


THEF.  P. ROBINSON  CO. 
BLACK  STOCKINGS. 


T.W.  PARKER 


LADIES’  AND  MEN’S 


IFMIIM 


DUJBUQUB, 


"CLEANFAST” 

NONE  ARE  GENUINE  WITHOUT 
THIS  TRADE  MARK  ON  EACH  PAIR. 


SOLE  AGENT. 


WA.  S.  AOLO, 


PLUMBING, 


team,  and 


..a-s 


itting. 


T SLSFHOMS  KO.  143. 


9 


Dubuque,  Iowa. 
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TO  BE  GIVEN  IN  THE 


NGEtEGATQ@iAL  - CHUM,  . 

PUBUQUS,  IOWA, 

hur'sday'  # prida^,  /Y\ ay'  23  #24, 1889, 
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• -"[Principal  V/ocoli^t^- • • 


Mrs.  S.  C.  Ford, 

Mr.  Charles  Ji.  Itnorr, 

Dr.  13.  Merrill  Lloplcinson. 


M rs.  J L Brink, 


Miss  Flora  Jelliff, 
Mr.  J . S.  Roberts. 


Mrs.  B.  F.  Peters, 


SOLO  ORGANIST, 

SOLO  RIANISTE. 
ACCOMPANIST, 


MR.  CBARBNCB  BUOY. 

MISS  ROSA  L.  KERR. 
MISS  AGNES  HARRAGAN. 
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Co 


NDUCTOR, 


Mr.  B.  F.  Peters. 
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^PIANO-S? 


EtJEBER,  I^NABE,  (9HASE  AND  CVEI^EJprF, 


HARGER  & BUSH, 


•SOLS  AS6NTS, 


\p  w 


Sole  Agent  fof(  Soule's  Unmounted 
Photographs. 

a CHARLES  A.  NOYES,  a 

ART  ROOMS, 

9SS  CQain  St.,  DUBUgU€. 


Artistic  Framing  a Specialty. 


Time  and  space  will  not  permit  us  to  enter  into  a minute  detail  of  what  has 
been  accomplished  for  Musical  Art  in  Dubuque  since  the  May  Festival  Chorus  was 
first  organized  in  the  Fall  of  1882,  under  the  leadership  of  Mr.  B.  F.  Peters. 

It  will  be  seen  at  a glance,  however,  that  the  work  is  of  no  small  signifi- 
cance-extending its  influence  much  beyond  that  which  is  local— the  programs 
being  published  in  the  appendix  of  Mr.  H.  E.  Krehbiel’s  Yearly  Review  Book  of 
the  New  York  Musical  Season,  and  sought  after  by  other  musical  critics,  far  and 
near. 


Dubuque  /T\ay  p^stiual  <?t?orus  was  organized  to  encourage  and 
foster  a love  for  choral  music.  To  this  end  its  labors  have  now  foj:  six  years  been 
directed,  and  its  successes  have  been  amply  shown  by  the  concerts  which  have 
been  given  during  this  time  under  Mr.  Peters’  direction. 

The  works,  as  produced  so  far,  are  as  follows : " Messiah,”  “Mozart’s  Twelfth 

Mass,”  the  " Creation,”  “Miriam’s  Song  of  Triumph,”  "Elijah,”  Bennett’s  "May 
Queen,”  " King  Rene’s  Daughter,”  " The  First  Christmas  Morn,”  by  Leslie,  and 
now,  "Acis  and  Galatea,”  and  the  "Hymn  of  Praise.” 

The  provisions  that  have  been  made  for  the  coming  Festival  are  no  less  im- 
portant than  heretofore,  and,  while  the  expenses  incurred  will  be  greater,  there  will 
be  no  change  in  the  schedule  of  prices  over  previous  years  - trusting,  as  in  the 
past,  to  an  appreciative  public  for  hearty  and  liberal  support. 
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The  Festival  will  commence  May  23rd,  in  the  evening.  A concert  will  be 
given  on  Friday  afternoon,  the  day  following,  and  another  in  the  evening  of  the 
same  day,  with  which  the  Festival  will  close.  There  will,  therefore,  be  three  grand 
concerts. 

The  music  to  be  performed  by  the  Festival  Chorus  this  season  will  be  as  fol- 
lows : — Mendelssohn’s  “ Hymn  of  Praise,”  Handel’s  “Acis  and  Galatea,”  selections 
from  Rossini’s Stabat  Mater,”  and  a “Hymn  to  Music,”  by  America’s  honored 
composer,  Dudley  Buck,  of  Brooklyn. 

Parties  not  residing  in  Dubuque,  who  may  wish  to  attend  the  Festival  Con- 
certs, will  find  no  trouble  in  making  special  arrangements  with  the  railroad  com- 
panies for  reduced  rates,  provided  there  is  a sufficient  number  in  the  party  to  war- 
rant a reduction.  The  afternoon  Concert  offers  unusual  attractions,  as  persons  can 
go  and  come  the  same  day  and  hear  the  great  Organist  and  Soloists,  all  in  one 
Concert. 


i>ts<y@  @f  [Ppoens  s 

DOUBLE  SEASON  TICKETS  , Including  Reserved  Scats  in  Auditorium  Below,  $3  50 

SINGLE  SEASON  TICKETS,  “ “ 2.00 

GENERAL  ADMISSION  TICKETS,  “ .75 

SINGLE  ADMISSION,  To  Matinee,  No  Reserve,  - - .50 

The  gallery  will  be  reserved  at  an  extra  charge  of  25  cts  for  each  individual 
sitting  on  all  tickets  for  the  two  grand  evening  Concerts.  Tickets  will  be  placed 
on  sale  one  week  in  advance.  The  reserved  seat  board  will  be  open  to  season  ticket 
holders  May  20th,  after  which  persons  can  reserve  on  general  admission  tickets. 
The  Festival  ticket  office  will  be  located  at  Harger  & Blish’s  book  and  music  store, 
corner  M tin  and  9th  streets.  Tickets  and  reserved  seats  can  be  procured  on  appli- 
cation to  Harger  & Blish,  on  and  after  the  above  dates. 

Persons  not  residing  in  the  city  and  those  desirous  of  choice  seats,  should 
apply  early. 
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Li^t 


MR.  B.  M.  HARGER. 

MR. 

M.  M 

. WALKER. 

MR.  FRED  RUMPF. 

MR. 

J-  T. 

HANCOCK. 

HON.  D.  N.  COOLEY. 

MR. 

J.  H. 

TICE. 

MR.  J.  P.  FARLEY. 

MR. 

JACOB  RICH. 

MR.  P.  D.  HOSFORD. 

MR. 

E.  M. 

DICKEY. 

MR.  PETER  KIENE  JR. 

MAJOR  W. 

II.  DAY. 

DR.  T.  W.  RUETE. 

MR. 

C.  H. 

EIGH  ME  Y. 

MR.  J.  HARRAGAN. 

MR. 

W.  W 

. CARR. 

MR.  JOHN  H.  KLEINE. 

MR. 

J.  K. 

DEMING. 

DR.  G.  M.  STAPLES. 

MR. 

F.  D. 

STOUT. 

MR.  N.  H.  THEDINGA. 

MR. 

C.  W. 

MILLS. 

MR.  W.  P.  LARGE. 

MR. 

F.  W. 

LANG  WOR' 

MR. 

JAMES  HOWIE. 

* * 
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The  Evening  Concerts  will  begin  promptly  at  8 o’clock,  and  the  afternoon 
Concert  at  2:00  oclock. 

The  patrons  of  the  Festival  are  requested  to  be  in  their  seats  at  the  time  an- 
nounced for. the  Concerts,  or  else  await  such  opportunity  for  admission  as  •will  not 
disturb  the  music. 


Tke  Principal  Artists. 


It  is  a genuine  pleasure  to  announce  that  the  co-operation  of  this  eminent  or- 
ganist has  again  been  secured.  So  closely  identified  with  our  Festivals  is  the  name 
of  Mr.  Clarence  Eddy  that,  without  it,  the  list  of  solo  artists  would  not  seem  com- 
plete. Mr.  Eddy,  w’hose  distinguished  abilities  as  a solo  organist  are  so  highly  es- 
teemed by  the  Dubuque  public,  it  is  almost  needless  to  mention,  has  found  approval 
with  the  highest  musical  authorities  both  in  America  and  in  Europe.  It  may  not, 
however,  be  equally  well  known  that  Mr.  Eddy’s  phenomenal  ability  as  an  accom- 
panist alone  entitles  him  to  the  very  highest  distinction  and  establishes  his  suprem- 
acy as  a master  of  the  situation  wherever  he  finds  himself.  It  is  his  rare  combina- 
tion of  qualities  which  is  so  especially  valuable  on  Festival  occasions,  and  which 
proves  a rock  of  strength  alike  to  the  chorus  and  the  conductor.  The  eminent  mus- 
ical critic  and  author,  Mr.  W.  S.  B.  Mathews,  says  in  this  connection  : — “ Mr.  Eddy’s 
constant  practice  in  overcoming  the  imperfections  of  all  kinds  of  organs,  has  given 
him  a mastery  of  registration  and  a judicious  ear  for  combinations,  which  combine 
to  render  his  accompaniments  to  the  voice  flexible,  neat  and  judicious  to  the  very 
last  degree.  These  excellencies  led  to  his  appointment  as  organist  of  the  first  Chi- 
cago May  Festival,  in  1882,  where  he  had  the  use  of  an  organ  erected  for  the  occa- 
sion. For  several  years  he  has  been  the  regular  organist  of  the  Apollo  Club  con- 
certs, in  Chicago.” 

The  Denver  Times , of  Dec.  21st,  18S8,  says  “ In  summing  up  Mr.  Eddy’s 
work,  it  may  be  well  said  that  his  versatility  is  remarkable,  as,  in  ten  numbers,  he 
combined  all  the  recognized  schools  of  organ  music,  and  displayed  remarkable  gen- 
ius of  interpretation,  effective  registration,  and  the  result  of  many  years  hard  labor 
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in  absolute  perfection  of  technique  in  both  manual  and  pedal  work.  Mr.  Eddy  justly 
earned  the  tremendous  applause  which  he  received  at  the  close  of  each  number.” 

Mr.  Eddy’s  appearance  at  this  Festival  will  probably  be  his  last  in 
America,  previous  to  his  departure  for  Europe,  early  in  June,  for  an  absence  of 
about  five  months,  during  which  he  will  concerti/.e  in  the  principal  European  cities, 
returning  in  time  to  preside  at  the  opening  ceremonies  of  Chicago’s  new  Auditor- 
ium, which  is  to  contain  the  most  perfect  and  complete,  if  not  the  largest  organ  in 
America,  and  one  of  the  great  organs  of  the  world. 

* * 

* 

n.  So  f@hL 

It  has  always  been  the  aim  of  the  management  of  the  Dubuque  Mav  Festivals 
to  secure  none  but  first-class  artists  for  the  principal  solo  parts,  and  now  it  affords 
us  the  greatest  satisfaction  in  that  we  are  able  to  announce  the  nafne  of  the  distin- 
guished prima  donna,  Mrs.  S.  C.  Ford,  of  Cleveland,  Ohio,  as  the  soprano  soloist 
for  the  fourth  of  our  Dubuque  May  Festivals. 

Mrs.  Ford  has  sung  in  New  York,  Philadelphia,  Buffalo,  and  many  others  of 
the  large  musical  centers  of  the  East,  and  a number  of  times  with  the  Apollo  Club 
of  Chicago,  and  always  with  the  most  pronounced  success. 

The  following  tribute  to  Mrs.  Ford,  is  from  the  pen  of  Geo.  P.  Upton,  the 
musical  editor  of  the  Chicago  Tribune  “ Mrs.  Ford  has  a singularly  bright,  fresh 
and  resonant  soprano  voice  of  very  pure  quality  and  remarkably  even  in  all  its  reg- 
isters, and  of  the  true  singing  quality,  from  its  lowest  to  its  highest  note.  To  these 
qualities  she  adds  musical  intelligence  and  a very  expressive  and  sympathetic  style. 
Having  heard  her  in  music  that  calls  for  the  real  work  of  an  artiste,  we  can  speak 
of  her  thus  comprehensively.  It  is  the  fashion,  these  days,  to  look  also  for  bril- 
liancy of  execution  in  a singer,  and  here  also  there  is  no  disappointment,  for  Mrs. 
Ford  is  unusually  clever  in  vocal  embellishments  and  all  those  artifices  with  which 
singers  like  to  astonish  an  audience.” 


-X  * 

* 

H%\Po  ho  [^©ripo 

The  management  has  been  singularly  fortunate,  this  year,  in  securing  the 
services  of  Mr.  Chas.  A.  Knorr,  the  eminent  tenor  of  Chicago. 

Born  of  musical  parents,  Mr.  Knorr’s  early  training  was  received  in  the  fam- 
ous bov  choir  of  St.  Mark’s  Episcopal  Church,  Philadelphia.  During  his  residence 
in  that  city,  he  sang  with  distinguished  success  at  the  great  Musical  Festivals  of 
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New  York,  Boston,  and  Worcester,  Mass.,  but  about  twelve  years  ago,  he  decided 
to  make  his  home  in  Chicago.  He  is  to-dav  the  foremost  tenor  singer  of  Oratorio 
music  in  the  United  States.  His  repertoire  embraces  the  most  difficult  works  of  the 
old  and  modern  composers,  and  his  reputation,  both  East  and  West,  causes  a de- 
mand for  his  services  such  as  no  other  tenor  enjoys. 

The  Worcester  Daily  Spy , speaking  of  Mr.  Knorr’s  appearance  in  one  of  her 
great  Musical  Festivals,  says  “ Mr.  Knorr,  who  appears  at  the  East  for  the  first 
time  at  our  Festival,  gave  a telling  performance  of  the  aria  “ Sound  an  Alarm.” 
Mr.  Knorr  has  for  many  years  been  the  principal  tenor  in  Chicago  and  the  large 
cities  of  the  West;.  His  voice  is  of  excellent  timbre,  and  while  it  is  not  robust,  is 
of  good  carrying  power,  and  very  penetrating  in  its  upper  register. 

* * 
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0)(Po  lo  Atwlll 

Dr.  B.  Merrill  Hopkinson,  whose  services  have  been  secured  for  the  coming 
Festival  Concerts,  hails  from  Baltimore.  It  is  with  the  most  pleasurable  antici- 
pations that  we  look  forward  to  his  appearance  in  this  city  on  the  23d  and  24th  of 
Mav.  From  the  flattering  accounts  we  have  of  Dr.  Hopkinson,  and  the  reliable 
information  received,  no  doubt  of  his  ability  as  a singer  need  remain. 

Of  Dr.  Hopkinson’s  recent  appearance  in  Chicago  with  the  Apollo  Club, 
Mr.  Philo  A.  Otis  writes  : “ Dr.  Hopkinson  sings  magnificently.  He  is  a glorious 
baritone.  You  should  hear  him  sing  ‘Palm  Branches.’  I hope  you  will  secure 
him  for  your  Festival  in  May.  Your  people  will  like  him  I know.” 

The  subjoined  notice  is  from  the  Buffalo  Express  : 

“ Dr.  Hopkinson,  of  Baltimore,  was  the  star  of  the  evening.  He  possesses 
a baritone  voice,  rich  in  the  upper  register,  powerful  in  the  lower,  smoothe  through- 
out its  compass,  and  he  is  an  adept  in  vocalization . His  numbers  range  from  grave 
to  gay,  from  lively  to  severe,  and  his  ballad  selections  were  gems  of  song.” 

* * 

* 

A oss  [^®s&  Lo  l&iim 

It  will  be  remembered  that  Miss  Kerr,  of  the  Dubuque  Academy  of  Music, 
was  the  solo  pianiste  at  the  last  year’s  Festival  Concerts,  and  that  she  established 
herself  as  a great  favorite  by  her  fine  playing. 

Her  performance  of  the  Weber  “ Concert-Stueck  ” was  one  of  the  special 
features  of  the  Festival,  and  was  the  occasion  for  much  favorable  comment  by  the 
critics  and  the  Dubuque  press. 

Miss  Kerr  has  many  fine  points  and  qualifications  as  a pianiste,  possessing 
strength  and  elasticity  of  touch,  which  give  both  breadth  and  brilliancy  to  her  exe- 
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cution.  Her  technique  is  equal  to  all  demands,  and  she  is  in  every  way  well  equip- 
ped for  the  task  which  she  has  again  assumed  as  solo  pianiste  in  the  forthcoming 
Festival, 

* vf 

In  this  connection,  we  are  pleased  to  speak  of  Miss  Agnes  Harragan,  gradu- 
ate of  the  Dubuque  Academy  of  Music,  and  the  clever  accompanist  of  the  Festival 
Chorus  for  this  season. 

In  addition  to  her  arduous  duties  as  accompanist,  Miss  Ilarragan  has  kindlv 
consented  to  appear  as  soloist  in  one  concert,  as  will  be  seen  by  reference  to  the 
program. 

Miss  Harragan  is  possessed  of  a fine  musical  temperament,  and  of  pleasing 
manners,  and  is  destined  to  make  her  mark  in  the  musical  world. 

* * 

* 

The  Weber  Parlor  Grand  Piano  used  at  these  concerts,  was  purchased  through 
the  Weber  Agency,  Messrs.  Harger  & Blish,  of  Dubuque,  and  was  made  bv  special 
order  of  Mr.  B.  F.  Peters  for  the  Festival  Chorus  and  his  private  use. 


\ 
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" Acis  ahP  GALATGA” 


/ 

In  1718,  Handel  became  Chapel-Master  to  the  Duke  of  Chandos,  and  lived 
with  that  lord  at  “ Cannon  Castle.” 

Here  he  composed  “Esther,”  it  being  Ihe  first  Oratorio  in  the  English  lan- 
guage ; also,  “ Acis  and  Galatea,”  which  was  first  performed  at  Cannon’s  in  1721. 
The  libretto  is  by  Gav  and  others,  including  Alexander  Pope. 

The  Serenata  is  fitly  described  by  Mr.  Schoelcher  as  a “ gem  of  freshness  and 
prettiness.” 

“ In  Handel’s  music  we  find  the  height  of  sublimity  and  grandeur,  together 
with  the  perfection  of  sweetness  and  tenderness  ; the  beauties  of  extreme  simplicity 
and  those  of  marvellous  learning  and  intellectual  power.” 
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JHymi?  of  Praise. 


Mendelssohn’s  “ Hvmn  of  Praise,”  which  is  to  be  the  leading  feature  of  the 
Festival,  was  first  produced  in  1840,  and  is  recognized  as  one  of  the  most  character- 
istic and  important  works  of  the  great  composer. 

“ The  history  of  this  Cantata  is  also  of  exceptional  interest.  It  was  written 
to  the  order  of  the  City  Council  of  Leipsic,  for  the  great  Festival  which  was  held  in 
commemoration  of  the  invention  of  printing  by  Gutenberg,  and  was  first  sung  un- 
der the  personal  direction  of  the  composer  on  the  second  day  of  the  Festival,  June 
25th,  at  St.  Thomas’  Church,  Leipsic. 

The  work  called  out  the  greatest  enthusiasm,  which  could  hardly  be  repressed 
within  bounds,  even  by  the’fact  that  the  audience  were  seated  within  the  walls  of  a 
church. 

A few  weeks  later,  Mendelssohn  again  directed  the  singing  of  the  “ Hymn  of 
Praise”  at  the  Birmingham  Music  Festival.  As  first  produced,  however,  the  Can- 
tata differed  materially  from  the  music  as  afterwards  revised  by  Mendelssohn. 

The  text  to  the  “ Hymn  of  Praise  ” is  not  in  narrative  form,  nor  has  it  any 
particular  dramatic  significance.  It  is  what  its  name  indicates  — a tribute  of  praise. 

Notwithstanding  that  the  choral  part  is  brief  as  compared  with  “St.  Paul” 
and  “ Elijah,”  there  are  many  critics  who  are  inclined  to  pronounce  the  “ Hymn  of 
Praise”  Mendelssohn’s  greatest  work.” 

The  above  is  principally  f:aken  from  a work  entitled  the  “ Standard  Oratorios,” 
by  Mr.  George  P.  Upton. 


First  . C oncerf. 

%/  . 23d. 

AT  EIGHT  O’CLOCK. 

•• 


l^ursday  , Gv.ening 


[P&K  Fo^sto 

1.  Chorus — “Hymn  to  Music,” Buck 

2.  Duet — “Mira,  di  acerbe  lagrime,”  (Trovatore) Verdi 

MRS.  S.  C.  FOR  O and  Or.  B.  MERRILL  HORKINSON. 

3.  Hymn — “Charity, Faure 

MR.  CHARLES  A.  K.VORR. 

4.  Song — “Torreador,”  (Carmen) Bizet 

Or.  B.  MERRILL  HORKINSON. 


5.  Organ — Sonata  in  D Minor,  No.  1 Guilmant 

1. — Introduction  and  Allegro.  2. — Pastoral.  3. — Finale. 

MR.  CLARENCE  EOOY. 

6.  Grand  Scena — “Shadow  Song,”  (Dinorah) Meyerbeer 

MRS.  S.  C.  FORO. 

7.  Organ — Variations  on  “The  Old  Folks  at  Home,” Flagler 

MR.  CLARENCE  EOOY. 
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CHARACTERS  REPRESENTED. 

Galatea,  a Sea  Nymph  ....  Mrs.  Ford  Damon,  a Shepherd Mr.  Roberts 

Acis,  a Shepherd Mr.  Knorr  Polyphemus,  a Giant.  .Dr.  Hopkinson 

Chorus — Nymphs  and  Shepherds. 

Scene — A Rural  Prospect , diversified  -with  rocks , groves  and  a rivet . 


PART  * FIRST, 

Chorus  of  Shepherds , <£r. 

O the  pleasure  of  the  plains  ! 

Happy  ny  mphs  and  happy  swains  ! 
Harmless,  merry,  free,  and  gay, 

Dance  and  sport  the  hours  away. 

SOLI  and  CHORUS. 

For  us  the  zephyr  blows, 

For  us  dislils  the  dew, 

For  us  unfolds  the  rose, 

And  dowers  display  their  hue  : 

For  us  the  winters  rain, 

For  us  the  summers  shine. 

Spring  swells  for  us  the  grain, 

And  autumn  bleeds  the  vine. 

RECIT. — Galatea. 

Ye  verdant  plains  and  woody  mount- 
ains, 

Purling  streams  and  bubbling  fount- 
ains ; 

Ye  painted  glories  of  the  field, 

Vain  are  the  pleasures  which  ye  yield. 
Too  thin  the  shadow  of  the  grove, 

Too  faint  the  gales  to  cool  my  love. 

AIR. 

Hush,  ye  pretty  warbling  choir, 

Your  thrilling  strains 
Awake  my  pains, 

And  kindle  "fierce  desire. 

Cease  your  song,  and  take  your  flight, 
Bring  back  my  Acis  to  my  sight. 

AIR. — Acis. 

Where  shall  I seek  the  charming 
fair  ? 


Direct  the  wav,  kind  Genius  of  the 
mountains  ! 

O,  tell  me  if  you  saw  my  dear  ; 
Seeks  she  the  groves,  or  bathes  in 
crystal  fountains  ? 

RECIT. — Damon . 

Stay,  Shepherd,  stay  ! 

See  how  thy  flocks' in  yonder  val- 
ley stray  ! 

What  means  this  melancholy  air  ? 
No  more  thy  tuneful  pipe  we"  hear. 

AIR. 

Shepherd,  what  art  thou  pursuing  ? 
Heedless  running  to  thv  ruin, 

Share  our  joy,  our  pleasure  share. 
Leave  thy  passion  till  to-morrow, 

Let  the  dav  be  free  from  sorrow, 

Free  from  love,  and  free  from  care. 

RECIT. — Acis. 

Lo  ! here  my  love  ! 

Turn,  Galatea',  hither  turn  thine  eves, 
See,'  at  thy  feet  the  longing  Acis  lies.  ’ 

AIR. 

Love  in  her  eyes  sits  playing, 

And  sheds  delicious  death  ! 

Love  in  her  lips  is  straying, 

And  warbling  in  her  "breath  ! 
Love  on  her  breast  sits  panting, 
And  swells  with  soft  desire  ! 

No  grace,  no  charm,  is  wanting, 

To  *et  the  heart  on  fire. 

RECIT. — Galatea. 

O didst  thou  know  the  pains  of  absent 
love, 

Acis  would  ne’er  from  Galatea  rove. 


/ 


AIR. 

As  when  the  dove  laments  her  love, 
All  on  the  naked  spray  ; 

When  he  returns,  no  more  she 
mourns, 

But  loves  the  livelong  day. 

Billing,  cooing, 

Panting,  wooing, 

Melting  murmurs  fill  the  grove, 
Melting  murmurs,  lasting  love. 

DUET. — Acis  and  Galatea. 
Happy  ! happy  ! happy  we  ! 

What  joys  I feel  !— what  charms  I 
see  ! 

Of  all  youth,  thou  dearest  boy  ! 

Of  all  nymphs,  thou  brightest  fair  ! 
Thou  all  my  bliss,  thou  all  my  jov  ! 

CHORUS. 

Happy  we,  &c.,  Sic. 

FART  * SGCOHP. 

Chorus  of  Nymphs  and  Shepherds. 
Wretched  lovers  ! Fate  has  past 
This  sad  decree — “ No  joy  shall  last.” 
Wretched  lovers  ! quit  your  dream, 
Behold  tne  monster  Polypheme  ! 

See  what  ample  strides  he  takes  ! 
The  mountain  nods  ! the  forest 
shakes  ! 

The  waves  run  frightened  to  the 
shores  ! 

Hark  ! how  the  thundering  giant 
roars  ! 

R EC  IT. — Polyphemus. 

I rage — I melt— I burn  ; 

The  feeble  god  has  stabbed  me  to  the 
heart. 

Thou  trusty  pine  ! 

Prop  of  my  godlike  steps,  I lay  thee  by  ! 
Bring  me  a hundred  reeds  of  decent 
growth, 

To  make  a pipe  for  my  capacious 
mouth  ; 

In  soft  enchanting  accents  let  me 
breathe 

Sweet  Galatea’s  beauty  and  my  love. 
AIR. 

O ruddier  than  the  cherry  ! 

O sweeter  than  the  berry  ! 

O nymph,  more  bright 
Than  moonshine  night, 


Like  kidlings,  blithe  and  rr.erry; 
Ripe  as  the  melting  cluster, 

No  lily  has  such  lustre  ; 

Yet  hard  to  tame 
As  raging  flame, 

And  fierce  as  storms  that  bluster  ! 

R E C I T . — Polyp  hem  us . 
Whither,  fairest,  art  thou  running  ? 
Still  my  warm  embraces  shunning  ? 

R E C I T. — Galatea. 

The  lion  calls  not  to  his  prey. 

Nor  bids  the  wolf  the  lambkin  stay. 

RECIT.— Polyphemus. 

Thee,  Polyphemus,  great  as  Jove, 

Calls  to  empire  and  to  love  ; 

To  liis  palace  in  the  rock, 

To  his  dairy,  to  his  flock. 

To  the  grape  of  purple  hue, 

To  the  plum  of  glossy  blue, 

Wildings  which  expecting  stand, 
Proud  to  be  gathered  by  thy  hand. 

RECIT. — Galatea. 

Of  infant  limbs  to  make  my  food, 

And  swill  full  draughts  of  human 
blood  ! 

Go,  monster  ! bid  some  other  guest  ; 

I loathe  the  host — I loathe  the  feast. 

AIR . — Polyphem  us. 

Cease  to  beauty  to  be  suing  ; 

Ever  whining  love  disdaining, 

Let  the  brave  their  arms  pursuing, 

Still  be  conq’ring,  not  complaining. 

AIR. — Damon. 

Would  you  gain  the  tender  creature  ? 
Softly,  gently,  kindly  treat  her  ; 

Suff  ’ring  is  the  lover’s  part. 
Beauty,  by  constraint,  possessing, 

You  enjoy  but  half  the  blessing— 
Lifeless  charms,  without  the  heart. 

RECIT.-  -Acis. 

His  hideous  love  provokes  my  rage  ; 
Weak  as  I am  I must  engage  : 

Inspir’d  by  thy  victorious  charms, 

The  god  of  love  will  lend  his  arms. 
AIR. 

Love  sounds  th’  alarm, 

And  fear  is  a-flying, 

When  beauty’s  the  prize, 

What  mortal  fears  dying  ? 


In  defence  of  my  treasure 
I’d  bleed  at  each  vein, 

Without  her  no  pleasure, 

For  life  is  a pain. 

AIR  .* — Damon . 

Consider,  fond  shepherd,  how  fleeting’s 
the  pleasure 

That  Hatters  our  hope  in  pursuit  of 
the  fair  ; 

The  joys  that  attend  it  by  moments  we 
measure, 

But  life  is  too  little  to  measure  our 
care. 

♦This  air  is  often  omitted. 

R E C I T. — Galatea. 

Cease,  O cease,  thou  gentle  youth! 
Trust  my  constancy  and  truth  ; 
Trust  my  .truth,  and  pow’rs  above, 
The  powers  propitious  still  to  love. 

TRIO. — Acts,  Galatea , and  Polyphemus. 
Ads,  Galatea. 

The  flocks  shall  leave  the  mountains. 

The  woods  the  turtle-dove, 

The  nymphs  forsake  the  fountains, 

Ere  I forsake  my  love  ! 

Polyphemus. 

Torture  ! fury  ! rage  ! despair  ! 

I cannot,  cannot,  cannot  bear. 

Acts,  Galatea. 

Not  show ’rs  to  larks  so  pleasing, 
Not  sunshine  to  the  bee, 

Not  sleep  to  toil  so  easing, 

As  these  dear  smiles  to  me. 

Polyphemus. 

Fly  swift,  thou  massy  ruin,  fly  ! 
Die,  presumptous  Acis  ! die  ! 

RECIT  .—An’s. 

Help,  Galatea!  Help,  ye  parent 
gods  ! 

And  take  me  dying  to  your  deep 
abodes. 

CHORUS. 

Mourn,  all  ye  muses]!  weep,  all  ye 
swains  ! 

Tune,  tune  your  reeds  to  'doleful 
strains  ! 


Groans,  cries,  and  howlings  fill  the 
neighb’ring  shore, 

Ah  ! the  gentle  Acis  is  no  more. 

SOLO  ( Galatea ) and  CHORUS. 

Must  I my  Acis  still  bemoan, 
Inglorious  crushed  beneath  that 
stone  ? 

Must  the  lovely  charming  youth 
Die  for  his  constancy  and  truth  ? 
Say  what  comfort  can  you  find  ? 
For  dark  despair  o’erclouds  my 
mind’! 

CHORDS. 

Cease,  Galatea,  cease  to  grieve  ; 
Bewail  not  when  thou  canst  re- 
lieve ; 

Call  forth  thy  pow’r,  employ  thy 
art  ; 

The  goddess  soon  can  heal  the 
smart  ; 

To  kindred  gods  the  youth  re- 
turn, 

Thro’  verdant  plains  to  roll  his  urn. 
RECIT.—  Galatea. 

’Tis  done  : thus  I exert  my  pow’r 
divine  ; 

Be  thou  immortal,  though  thou  art 
not  mine  ! 

AIR. 

Heart,  the  seat  of  soft  delight, 

Be  thou  now  a fountain  bright  ! 
Purple  be  no  more  thv  blood, 
Glide  thou  like  a crystal  flood. 
Rock,  thy  hollow  womb  disclose  : 
The  bubbling  fountain,  lo!  it  flows 
Through  the  plains  he  joys  to  rove, 
Murmuring  still  his  gentle  love. 

CHORUS. 

Galatea,  dry  thy  tears  ; 

Acis  now  a god  appears. 

See  how  he  rears  him  from  his  bed ! 
See  the  wreath  that  binds  his  head! 
Hail  ! thou  gentle  murmuring 
stream — 

Shepherds’  pleasure,  muses’ theme ; 
Through  the  plains  still  joy  to 
rove, 

Murmuring  still  thy  gentle  love. 
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COMMENCING  AT  2 O’CLOCK. 

program. 

n n atc  S a- — Concerto  in  D Minor Handel 

1 ' f b. — Gavotte  in  F.  Minor • Martini 

MR.  CLARENCE  EDDY. 

2.  Song. — “The  Viking’s  Song,” Adams 

UR.  ii.  MERRILL  HOPKINSON. 

3.  Duet — “ Quis  est  Homo,”  (Stabat  Mater.) Rossini 

MRS.  L.  BRINE  AND  MRS.  B.  E.  RETERS. 

<,  ( a. — “ Dear,  when  I look  into  thine  Eyes,” Rogers 

0?s  ' ) b, — “ Les  filles  des  Cadiz,” Delibes 

MRS.  S.  C.  FORD. 

{ a. — Offertory  in  D flat,  (Op.  8.) Salome 

5.  rg  >i.  j £ — Funeral  March  of  a Marionette Gounod 

MR.  CLARENCE  EDDY. 

6.  Song — “ I’ll  Sing  the  Songs  of  Arabv,” Clay 

MR.  CUAS.  A.  KNORR . 

7.  Piano — Concerto  in  C Minor,  Allegro  Con  Brio,  Largo,  Allegro Beethoven 

(Cadenza  by  Reinecke.) 

MISS  ROSA  L.  HERR. 

Orchestral  Accompaniment  on  Organ,  by  Mr.  Eddy. 

0 0 ( a. — “The  Echo,” Meyer-Heltnund 

8.  Songs.  } 4,_..  Mazurka,” Chofin 

MRS.  S.  C.  FORD. 

9.  Song. — “The  Erl  King,” Schubert 

DR.  B.  MERRILL  HOPKINSON. 

10.  Trio— “ Break,  Break,  Break,” Anderton 

MRS.  FORD,  AIRS.  PETERS  AND  MR.  KNORR. 


11.  Organ — Overture  to  “ Euryanthe,” Weber 

(Transcribed  by  S.  P.  Warren.) 

MR.  CLARENCE  EDDY. 


Third . Concert. 


PrPa^y  . Gver%mg,  . . 24-ti, 


AT  EIGHT  O’CLOCK. 


HYMN  OP  PRftlSe 


CILLAiEOUi.p 


SOLOISTS  : 


Mrs.  S.  C.  Ford.  Mr.  Charles  A.  I^norr. 

lJr.  li.  Merrill  Hopkinson. 

4 

Mrs.  Brink.  Mrs.  Peters.  MissJelliff. 


ORGANIST, 

Pianiste, 


MR.  CLARENCE  EDDY. 

MISS  AGNES  HARRAGAN. 


oXIPiUal 


CONUUCTOR, 


MR.  JS.  R.  RRTJBRS. 
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AT  EIGHT  O’CLOCK. 

ft 
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1.  Solo  and  Chorus — “Now  Tramp,  o’er  Moss  and  Fell,” Bishop 

Solo  by  Mrs.  J.  L.  Brink. 

2.  Duet — “ Qual  Mare,  Qual  Terra,  (Masnadieri) Verdi 

MRS.  S.  C.  FORD  AND  MR.  CHAS.  KNORR. 

3.  Scene  and  Aria— “I  Fain  would  Hide,”  (Euryanthe) Weber 

DR.  B.  MERRILL  HOPKINSON. 

C a. — Toccata  and  Fugue  in  D Minor Bach 

4.  Organ,  -j  b. — Allegretto  Pastoral Gambini 

( r.— Scherzo  Symphonique Guilmant 

MR.  CLARENCE  EDDY. 

5.  Rect.  and  Aria — “Lend  Me  Your  Aid,” Gounod 

MR.  CHAS.  KNORR. 

6.  Piano — Concerto  in  F Minor,  Larghetto,  Allegro  Agitato Henselt 

MISS  AGNES  HARRAGAN. 

Orchestral  Accompainment  on  Organ,  by  Mr.  Eddy. 

7.  Aria  and  Cabaletta— “ Ah  ! forse  e lui,”  (Traviata) Verdi 

MRS.  S C.  FORD. 

8.  Songs.  ^ b. — “The  Dream,” C Rubensteine 

( c . — “Good  Night,” \ 

DR.  B.  MERRILL  HOPKINSON. 

9.  Organ — Air  with  Variations  in  A,  (Op.  38.,)  No.  4 Best 

MR.  CLARENCE  EDDY. 


1 


Hv  mn  of  f^rai^e 

SYMPHONY. 

i.  Maestoso  con  moto.  2.  Allegretto  un  poco  Agitato.  3.  Adagio  Religioso. 

CANTATA. 

Solos  by  Mrs.  Ford,  Miss  Jelliff  and  Mr.  Knorr. 

Chorus.  All  men,  all  things,  all  that  has  life  and  breath,  sing  to  the  Lord, 
Hallelujah.  Praise  the  Lord  with  lute  and  harp,  in  joyful  song  extol  Him  ; and 
let  all  flesh  magnify  His  might  and  His  glory.  Praise  the  Lord  with  lute  and 
harp,  and  let  all  flesh  worship  the  Lord.  All  that  has  life  and  breath,  sing  to  the 
Lord. 

Air  and  Chorus.  (Soprani  and  Alti.)  Praise  thou  the  Lord,  O my  Spirit, 
and  my  inmost  soul  praise  His  great  loving  kindness.  Praise  thou  the  Lord,  O 
my  Spirit,  and  forget  thou  not  all  His  benefits.  Praise  thou  the  Lord,  O mv  Spirit. 

Recitative  and  Air.  Sing  ye  praise,  all  ye  redeemed  of  the  Lord,  redeemed 
from  the  hand  of  the  foe,  from  deep  affliction,  who  sat  in  the  shadow  of  death  and 
darkness.  All  ye  that  erv  in  trouble  unto  the  Lord,  sing  ye  praise!  give  ye  thanks! 
proclaim  aloud  His  goodness  ! He  counteth  all  your  sorrows  in  the  time  of  need. 
He  comforts  the  bereaved  with  His  regard.  Sing  ye  thanks,  proclaim  aloud  his 
goodness. 

Chorus.  All  ye  that  cried  unto  the  Lord  in  distress  and  deep  affliction.  He 
counteth  all  vour  sorrows.  He  counteth  all  your  sorrows  in  the  time  of  need. 

Duet  and  Chorus.  I waited  for  the  Lord.  He  inclined  unto  me;  He  heard 
my-complaint.  O blest  are  they  that  hope  and  trust  in  the  Lord. 

Air.  The  sorrows  of  death  had  closed  all  around  me,  and  hell’s  dark  terrors 
had  got  hold  upon  me,  with  trouble  and  deep  heaviness.  But  said  the  Lord,  come, 
arise  from  the  dead,  and  awake  thou  that  sleepest;  I bring  thee  salvation. 

We  called  through  the  darkness,  Watchman,  will  the  night  soon  pass  ? The 
watchman  only  said,  “ Though  the  morning  will  come,  the  night  will  come  also.’’ 
Ask  ye,  inquire  ye,  ask  if  ye  will,  inquire  ye,  return  again,  ask;  Watchman,  will 
the  night  soon  pass  ? 

Soprano.  The  night  is  departing  ! 
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Chorus.  The  night  is  departing  ; the  day  is  approaching.  Therefore  let  us 
cast  off  the  works  of  darkness,  and  let  us  gird  on  the  armor  of  light.  The  night  is 
departing  ! 


Choral.  Let  all  men  praise  the  Lord, 

In  worship  lowly  bending, 

On  His  most  holy  word; 

Redeem’d  from  love  depending, 
He  gracipus  is,  and  just, 

From  childhood  us  doth  lead, 
On  Him  we  place  our  trust, 

And  hope  in  time  of  need. 


Glory  and  praise  to  God 
The  Father,  Son,  be  given, 

And  to  the  Holy  Ghost, 

On  high  enthroned  in  heaven. 
Praise  to  the  Three-one  God, 

With  powerful  arm  and  strong, 
He  changeth  night  to  day, 

Praise  Him  with  grateful  song  ! 


Duet.*  Mv  song  shall  always  be  Thy  mercy,  singing  Thy  praise,  Thou  only 
God.  My  tongue  ever  speak  the  goodness  thou  hast  done  unto  me.  I wander  in 
night  and  foui  darkness,  and  my  enemies  stand  threatening  around;  yet  calh  d I up- 
on the  name  of  the  Lord,  and  he  redeemed  me  with  watchful  goodness.  My  song 
shall  be  always  Thy  mercy,  singing  thy  praise,  O God. 


Chorus.  Ye  nations,  ye  monarchs,  Thou  heaven,  the  whole  earth,  offer  to 
the  Lord  glory  and  might.  O give  thanks  to  the  Lord,  praise  Him  all  ye  people, 
and  ever  praise  His  holv  name.  Sing  ve  the  Lord  and  ever  praise  His  holy  name. 
All  that  has  life  and  breath,  sing  to  the  Lord.  Hallelujah  ! sing  to  the  Lord  ! 


> 

WEBER  . JPIA^O S 

ALWAYS  . USED  . AT  . THESE  . FESTIVALS. 
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A.  K.  KNIGHTS  & CO., 


DESIGNS  MADE  AND  DIAMONDS  MOUNTED  TO  ORDER 
IN  THE  LATEST  STYLE. 

70S  to  7 14  MAIN  STREET. 


G.  N.  RAYMOND. 

P ottery,  *>*  Ckir\<^,  $ Qia^ssw^re, 


HOUSEKEEPING  AND  FANCY  GOODS. 


AN  ELEGANT  LINE  OF  GOODS  SUITABLE  FOR  WEDDING  GIFTS, 
AT  MODERATE  PRICES. 

Examination  Solicited. 

661  nAW  STKGST. 


^^PUBUQUS. 


Sl?e  Q70RJS. 


This  little  book  of  programs  and  information  about  the  Festival  would  not  be 
complete  without  the  names  of  the  members  of  the  chorus. 

Many  of  the  singers  are  identified  with  church  choirs,  and  a number  of  the 
leading  soloists  of  the  city  are  found  in  our  ranks.  All  are  possessed  of  a love  for 
good  music,  and  a mutual  desire  to  promote  its  best  ends  is  the  prevailing  senti 
ment  of  both  the  singers  and  director. 


MRS.  J.  L.  BRINK. 

MRS.  JUSTUS  BECHTEL. 

MISS  GERTRUDE  CUTTS. 

MRS.  SYLVESTER  CHARNLEY. 
MISS  FLORENCE  DRUMMOND. 
MISS  LIZZIE  GARRAGAN. 

MISS  AMANDA  HOSFORD. 

MISS  FLORA  JELLIFF 
MISS  MAY  LUGER. 

MISS  JOSEPHINE  MORGAN. 
MISS  MATTIE  M’DANIELS. 
MISS  LIZZIE  M’GREGOR. 

MISS  DAISY  M’DANIELS. 

MRS.  B.  F.  PETERS. 

MISS  EVA  PAINE. 

MISS  KATIE  H.  ROSE. 

MISS  ANNA  RUBESKY. 

MISS  JENNIE  RICHARDSON. 
MISS  LIZZIE  E.  METZ. 

MISS  EMMA  H.  RATH. 

MRS.  IDA  WITHEE. 

MISS  SARA  FARRELL. 


MISS  MARY  H.  NELSON. 
MISS  JOSIE  E.  BUCKLER. 
MISS  LIBBIE  GOODELL. 
MISS  EMMA  D.  MUELLER. 
MISS  E.  A.  KOHLER. 

MISS  MAY  KELLER. 

MISS  EMMA  C.  BUESCH. 
MISS  HATTIE  STAPLES. 
MISS  MARGIE  BURGER. 
MISS  LOUISE  CARTER. 
MRS.  FRED  H.  JOHNSON. 
MISS  B.  M.  Aj’LAIN. 

MRS.  LIZZIE  CLARK. 

MISS  LOUISE  PL  API’. 

MISS  KATIE  NORMAN. 
MISS  M.  J.  MAIIONY. 

MISS  ANNA  PLATT. 

MISS  ORA  MITCHELL. 

MRS.  A.  N.  STACY. 

MISS  ELLA  SIMPLOT. 

MISS  MAMIE  SIMPLOT. 
MISS  EMMA  C.  RATH. 


r i!ip  v:'  ^ill,livi"l'v,!:  ylil'|!i>l:il'^1'  ^llll^ll!l5lllll,¥111111^^ 


MR.  ROBERT  m’aRTHUR. 
MR.  JOHN  HERANCOURT. 
MR.  T.  J.  COONEY. 


MR. 

E. 

D. 

WOLF. 

MR. 

L. 

D. 

OLMSTEAD, 

MR. 

F. 

W. 

PLAPP. 

MR. 

W. 

R. 

PERRY. 

MR.  J.  S.  ROBERTS. 

MR.  FRED  CLARK. 

MR.  F.  VV.  LANGWORTHY. 
MR.  ISAIAH  CL  EMIN  SON. 
MR.  JOSEPH  RYDER. 

MR.  JOHN  R.  JONES. 

MR.  JOHN  HEMLER. 

MR.  C.  W.  SMITH. 


MR.  C.  W.  MILLS. 

MR.  EDWARD  HEALEY. 
MR.  E.  A.  BLE1DUNG. 
MR.  JOHN  BUETTELL. 
MR.  HERBERT  JONES. 
MR.  J.  A.  PETERSON. 
MR.  DAVID  COMPTON. 
DR.  JOHN  CONZETT. 

MR.  FRANK  COATES. 
MR.  FRED  H.  JOHNSON. 
MR.  A.  N.  STACY. 

MR.  C.  A.  NOYES. 

MR.  JOSEPH  PHIPPS. 
MR.  ARTHUR  CHAPMAN 


W.  J.  WOODWORTH. 

....DEALER  . IN.... 


-^'-^33=910  Maw  STReeT. 
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A.  CHRISTMAN 


HEA.UQUA.RTBRS  FOR 


DUBUQUG,  ICXtffl. 


C.  W.  SMITH, 

J.  f\\ aresl?, 

JEWELER,  OPTICIAN 

MSRCHAKT 

| ENGRAVER, 

« TAILOR 

861  MAIN  STREET. 

864  Main  Street. 

Ao  & 0.  E)o  ALLi^l, 

Dealers  in 

F5*|®  ^IPlsKgt IPOdS, 

1135  Main  Street,  DUBUQUE. 


BUTTER  . AND  . TEAS  . A . . SPECIALTY. 


J.  F.  RIS  & BRO., 

648  MAIN  STREET.  - - - TELEPHONE  15. 

]\lagee*s  Boston  Furnaces, 

Bockash  and  Magee  Ranges, 

HddyT’s  Boston  Refrigerators, 

“ Jewel 99  Gasoline  Stoves, 

Lightning  Ice  Cream  Freezers,  etc . 


Near  Main  Street,  DUBUQUE,  IOWA.  * 
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JULIEN  ® AVENUE  ® LIVERY 


flND  Boarding  Stable, 


IN  CONNECTION  WITH 


S.  F.  -SFAHN. 


UNP6RTAK6R  AKP 

-AEMBALMER^ 


VOl  oPr>ofo 

"0N9 


The  Proprietors  have  now  in  connection  with  their  Livery  a first 
class  Undertaker  and  Embalmer,  with  a fine  stock, 
at  their  show  rooms, 


!M)®o  §7 


W.  H.  TORBSRT. 

PKUSSIST, 

756  . MAIN  . STREET, 

PUBUQU6,  IOWA. 

Retail  Department  open  all  hours. 
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(ilasser  0 Bradley, 


Successors  to  DEWSTOE.  GLASSES  & BRADLEY, 

MANUFACTURERS’ 


AGENTS 


TOBACCOS, 

CIGARS 

PIPES. 


SP 

FINE  KEY  WEST 

IMPORTED  CIGARS 


OUR  SPECIALTY. 


717  to  725  Iowa  Street, 


PUBUQUe. 


IOWA 


TH0  KING  OF  PIANOS  ! 


..tiki 


THE  STEINWAY 

ACKNOWLEDGED  BY  THE 

GQusig  People  of  the  KJoi^ld  to  have 

NO  EQUAL ! 

|(#| 

A//  the  great  improvements  in  the  S T IS /AT  WA  F 
PIAlNO  are  patented  and  owned  hy 

STEINWA. Y A-  CO. 

Send  for  Catalogues  and  F*riees  to 


Steinway  Hall,  N.  Y. 


LYON  & HEALY,  Chicago. 


G.  0.  GROSVENOR, 


AGENT  FOR  DUBUQUE, 
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SOLOMON  BROS.’ 


Depart(r\ei)t  Store, 


SIsS  i 


a 


ft, 


ALWAYS  THE  CHEAPEST  AND  BEST 
TO  TRADE. 


We  cordially  invite  a visit  to  our  Store.  Bargains 
in  every  Department  well  worth  your  attention . 

Dry  Goods,  Shoes, 

Notions,  Stationery, 

Furnishing  Goods, 

Kitohen  Utensils,  Patent  Medioines, 

Wooden  Ware.  Drug  Store  Sundries, 
Brushes,  Perfumery. 

SAVE  TIME  AND  MONEYS 
A TRIAD  PURCHASE  WIDE  CONVINCE  YOU. 


WEBER 

PIANOS 


These  standard  instruments,  steadily 
improved  in  the  progress  of  manufacture 
and  by  special  devices  peculiar  only  to 
them,  continue  to  command  the  unques- 
tioned admiration  of  the  musical  world 
and  the  patronage  of  the  discriminating 
public.  No  Piano  has  ever  been  made 
which  equals  them  in  durability. 


Harger  . & . Bush 


General  Agents, 


DUBUQUE 


IOWA 
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